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SECTION VI.
INFLUENCE  OF  ASSOCIATION ON  TASTE.
There is truth in the doctrine which resolves beauty into association of idea. Alison maintains that the sentiment of beauty is not " a simple but a complex emotion ; that it involves in all cases the production of some simple, or the exercise of some moral, affection; and, secondly, the consequent excitement of a peculiar exercise of the imagination;" and that "the peculiar pleasure of the beautiful or sublime is only felt when these two effects are conjoined, and the complex emotions produced." It is thus that "the gay lustre of a morning in spring, or the mild radiance of a summer evening, the savage majesty of a wintry storm, or the wild magnificence of a tempestuous ocean give rise to a variety of images, and the sentiment of beauty is composed of the pleasures of emotion and the pleasures of imagination." There is truth in this theory, but it is not the whole truth. It accounts for so much of the mental phenomenon. It shows how the feeling is prolonged and intensified by the image after image that is raised up. But it does not seem to me to embrace the whole. It does not show very clearly how the feeling is started at first, nor how the images pursue a certain train, all fitted to call forth emotions of one character. We have to find something in the object to evoke the feeling, and to continue the images, all of a certain kind. This we find in the sensation in the case of music, color, and form, and in the perception of relations indicative of mind in all cases. We thus reach the idea which raises the feeling, and which calls up by association other ideas of a like kind to produce their special feelings, and thus carry on the mental affection indefinitely.